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antiquated. We see in these quests of the new generation the same
inconclusiveness as in other branches of art, and th$ same search
for new and unknown styles to replace the outmoded ones.
The historian's study of these parallel stages in modern Euro-
pean and Russian music is greatly facilitated by the fact that Igor
Stravinsky passed through ail of them and in the process was
transformed gradually from a composer representative of a definite
epoch in Russian music into a leader recognized by all Europe.
Stravinsky (b. 1886) took private lessons in composition from
Rimsky-Korsakov, whom he met in 1902 at Heidelberg, and his
first works up to 1908 were influenced by the atmosphere that pre-
vailed at the St. Petersburg Conservatory. Notwithstanding some
early signs of modern tendencies Stravinsky until 1911 did not
break the artistic ties which united him with the style represented
in Russia by Rimsky-Korsakov; he only introduced characteristics
peculiar to the Russian "decadent" aestheticism of those years,
which, however, were not irreconcilable with the style of Rimsky-
Korsakov's latest period. Rimsky-Korsakov had already effected
the transition from romanticism to fantastic fairy tales, treated
lightly and with humor, so that musical aestheticism had only to
emphasize the element of unreality and to lend a note of burlesque
to his humor. Stravinsky's admirers stress the objectivity of his
style, which they connect with the return to "pure" music. How-
ever, one hesitates to call "pure" music the works of Stravinsky
composed for Diagilev's Ballet Russe, because in spite of his wish to
remain independent in L'Oiscau dc feu he was limited by Fokin's
scenario, in Petrush\a by Benois* conception of that production,
and in Le Sacre du printemps by Roerich's stylization. In each of
these works his music obediendy follows the plot. Like the Im-
pressionists, Stravinsky expresses himself "by means of color
rather than line," but it is exactly in this that his connection with
Rimsky-Korsakov's orchestration is most evident. Of course, in
his use of the timbre of various instruments Stravinsky is more
advanced than Rimsky-Korsakov, but in the development of har-
monic nuances he follows along the same lines. All his early work
is still connected with the harmonic period, which in Russia and
in the West was nearing its final stage. In music, as in painting,
Impressionism developed rather imperceptibly from Russian real-